grain

for 17 instruments

Robert Wannamaker
2005



Notes

Pitches are specified in 36-tone equal temperament (equal thirds-of-a-semitone). An
upwards arrow on an accidental (B‘qﬁ) raises its pitch by 1/3-semitone, while a downwards
arrow lowers it by the same amount (qu). The pitch structure addresses melodic inflection
so, with the exception of unisons and octaves, independent individual intonational accuracy
is required more than the rehearsal of harmonic tuning between players.

All instruments should strictly avoid the use of vibrato except where it is explicitly specified.
The ensemble should aim throughout for a highly sensitive dynamic balance.

Instrumentation

2 flutes

2 clarinets in B

2 trombones (also play maracas)

2 violins

2 violas

2 violoncellos

2 contrabasses

2 percussion, each comprising the following instruments (identical in pitch and timbre)
1 large bass drum
2 woodblocks (1 high, 1 low)
3 almglocken (written F3, G3, F#4)
1 crotale (written F5)
1 caxixi

1 tam-tam (plays only twice)
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ABORTED CATASTROPHE

Noteto conductor: The rapid

diminuendo should make the section
seem "aborted". Tempo changes may
be necessary in order to achieve this effect.
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CHIME Conductor: in this section diminuendos should be very rapi; that of a struck bell (almost forte-piano).
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cresc/dim are linear (not exponential) in loudness
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italics indicate doublings
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m CONCENTRATION
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. COINCIDENCE DETECTOR
J. = J (=40

wooden mallet
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fromvin 2 tovin2& vc2
170 W.BL. (HI)  Optional visual cuesare provided initalics. ﬁ l ﬁ
Perc. 1(1] - - o - ¥ ALE - -
N p
wooden mallet
—r— —7—
W.BL. (HI) j N )i
Perc. 2[1{ - AR A A 7 o
p
pizz (with the nail), sul E
tove 2 tovc2
0 L 7 7 7
v 2 e g e e
Vin. 1 |Hey =  S— a— . £ & a2  S—— =
D)
mf
izz (with the nail), sul E toperc 1 from perc 1
0 I-p b b b
A~ > B > = > o= —g
Vin. 2 (o S s S v S 7% F S—a—
D)
nf
col leg (always I.v.)
—5— 55— —5— 55—
ve. 1| vt N ¢ oy 7 v
: T Y7 1Y Y Y Y
L4 q. q' & L4
mp
fromvin1
col leg (always I.v.) fromvin 1 from perc 1 P
ve. 2 | = R & S R ¢ N = T T =
T 17 T IV T JY T 1Y 117
N L d D@ L d 1L 4 1L d
mp
tovin2
175 77— —7—
W.BL. (HI) ﬁ ﬁ
Perc. 1 ﬂ - bl o '7_ byl - bl P Rivi ! ﬁ k Y
N
—5— 5—
| —
L W.BL.(H) ﬁ ﬁ ﬁ ﬁ
perc_z[ﬂ - DT DI L L S - L S\ b
tovin2
A V*Zﬁ !T74\ 7 L 175,“4\
s 11t Fa o o e
Vln 1 y A z 2 17 EC% - 17 B z 2 z 2 ¥ e - & ¥ BT - T} U, B -
. @ r 'JVV'}/A '}/'V r r r 'V r ’V ’V‘-/ ry
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fromperc 1 fromvin1
) fe te te te fe
Vln 2 7 z 2 < z 2 {7 v " ] ? 2 ? 2 i BT i BT & -
. @ P | 4 & | 4 |4 & & | 4 ¥ P
D)
balz
I}
Via. 2 % T
v PN
14
(balzandos: with bowhair| no sound of
bow wood or fingerboard,|4-5 bounces each at
roughly triplet 32th-note tempo then tacit)
tovc2
—7— —7— —7— — 7/
o
Ve. 1 |EA—= NrET¢  S—  S—— 2 3 o N — =
IR PR L 17 7o Y
L4 q' L4 L4
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—7— —7— —7— —7—
ve. 2 | [V L (S A Vi i Wi
T 1Y T Y 7T Y T 1Y
N pe 14 L4 L d
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183 w.BL. (HI) —5— ~
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Conductor: There are two ways to conduct this section. fiflseand preferred way is to keep the beat inrifjet hand while marking a septuplet polyrhythm
against it using the left hand, supplying a big dbeat with both hands rather than using pattefine other way is to conduct only the beat and $trirct
the players with septuplets to play slightly fagtean the other winds so as to "phase" against,thbserving the dynamic hairpins at the indicates.

TRI LLSPHASING
slightly faster A=50) Trills in strict measured rhythm: the trilled gites are indicated just once at the beginning df &t

] ] L] | I B S RN B

Conductorﬁ':| I g
i b Lk s ek Lok Lok kb
‘ 7:6J J ! 7:6/ I
The conductor beats 7:6 with the LEFT hand.
2:6J - 7:6.
b

4 G T ]
Cl. 2 |Hes 2 } |
bﬁl k= 3 T 1
hard yarn mallet, light, steady roll, rhythmigadlutonomous, background
to winds tempo very slowly varying between 64thd &iplet-64ths
-
W.BL. (HI) H
6 . ¢ z.
Perc. l[\ﬂ 4 ©
hard yarn mallet, light, steady roll, rhythmigadlutonomous, background
to winds tempo very slowly varying between 64thd aiplet-64ths
-
L 6W.?L. (GD) ) H )

Perc. 2{i-H 1=
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Cond. LH Nl
A O S
‘ 7:6.
7:6.
0O
b A
Fl. 1 |Hes 73
Di :
The conductor beats 7:6 with the LEFT hand. o% mflo 10 10 10 10 10 fo _L_O
\ 7:6J 1 7:6. ‘
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p’ A
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.S B B B N B N R B R B
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: V7-s. - .7:6J
e b
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Perc. 2|H4
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W NS S N N B S S B S B

LH

Cond.

decisive
116) he. he
| 1724 bl bl
Thn. 1 [ 5] S s ‘
mp
decisive
—
(102 b.
| 1724 - Il
Tbn. 2 [ o = 73 73 va ¥
N
’Ill_p -
. E Z
Perc. 1[1{ .
- -
E E
Perc. 2|H}H—o- o
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196
Vel | ) L] ) ] ] T
Cond. 1y Hl [
oL 5 5 - L bk s 6k
L 7I6J | L |
(g o ~ s
Tbn. l[i% f : J f Y &
f —_—
mten'
=~ P S —_—
e X " T .
Thn. 2 [iitl-_‘ ‘ = 1 7 ¢
N
— R ——— v/a
£ z
- -
Perc. 1[11 . .
N
= =
- -
perc. 2[H—o- S
N
arco sul pont
rapid vibrato
extreme sul pont
A o g rapid vibrato
vin. 1 |5 ! !
D =
S ——
—_—
f——mnf — —— mp
arco sul pont . . extreme sul pont
n rapid vibrato E E E é rapid vibrato
vin. 2 |i5=2 z ! ! ! ! R
St T —
————— f —mf ———— mp
Via. 1 |HiD
arco
rapid vibrato
Via. 2 |HD - 72 7 2 f
Em rS r ‘)
N ——

mp
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Cond. LH

12 12 12 12

Fl. 2

gradual transition to breath tone

12 12 12

12 12 12

12 12 12 12

gradual transition to breath tone

12 12 12

12 12 12

gradual transition to breath tone

Cl. 2

Yy ) VI{
Thn. 1 [ 115 — 3 3 g 2}
L e L
——|pp
breath noise only (VI),
draw breath as needed
VI but don't emphasize pntrances
724 i i i i
Thn. 2 |HO— S S g D = g
1 e o ol
N
—— pp ¥4
Z z
Perc. 1[11 o o
N L mf
Z Z
Perc. 2[11 o o
<mf
diminishing
0 vibrato
b’ A T T T
Vin. 1 |ifes—] | i
Ve 7 77~ (@ X3
p
diminishing
o) vibrato
b A T T T
Vin. 2 |Hes— | ]
ANS" S & 1) O~
) vp/ ~— 1
p
arco
rapid vibrato increasingly diminishing
sul pont vibrato
Via. 1 |Hi9— | | | ’ ) |
m T I I ] I I T
| IL =0 =I~ é P= =I é =
m
P p
increasingly diminishing
sul pont vibrato
Via. 2 |9 ] ] ]
| haY I I I
\Ilu —© = ’ =K

N

— N
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Cond.

R B DA R I B

LH
P A
‘ just orealﬁl)mfse?dravv—mearrrasmeeded‘burdmhasize eftrances
(rhythmic strictness is now somewhat relaxed)
7:6.
) ‘ 10 10 10 10 10 10 0w " 10 10 10
b’ A
' A
-pr just breath noise, draw breath as needed butelTasize-entrances— J-
(rhythmic strictness is now somewhat relaxed)
12 12 12 12 12 12 12 12
Fl. 2 |Hz
SV
D)
just breath noise, draw breath as needed but emphasize entrances S
(rhythmic strictness is now somewhat relaxed)
9 12 12 12 12 12 12 i 12 12
ClL1
P just breath noise, draw breath as needed but dmhasizeﬁﬁﬁ‘ S
(rhythmic strictness is now somewhat relaxed)
7:6.
9 ‘ 10 10 10 10 10 10 0w " 10 10 10
breath noise only (VI),
draw breath as needed
. but don't emphasize entrances
Ton. 1 [ I
P
_— f
)
Thn. 2 [ 1172
V4
—_— f
extreme sul pont
A (mostly noise)
vin. 1 |
SV Oy [ @ X
Died =
extreme sul pont
A (mostly noise)
b A
Vin. 2 |Hes
SV Oy [ @ X3
Q) ~ —
extreme sul pont
(mostly noise)
Via. 1 |HD
| haY
ey © ©
extreme sul pont
(mostly noise)
Via. 2 |HD
| ha}
(2 M= O
arco, on side of bridge
(no tone, just noise)
o
Ve. 1 |EA—= 73 1
3
\—/
arco, on side of bridge f
(no tone, just noise)
rax
Ve. 2 |EE S i
3 >
v
—_—|f
arco, on side of bridge (no tone, just noise)
o
Cb. 1|1
>+
—_— f
arco, on side of bridge (no tone, just noise)
ch. 2|<F =
N g

—_— f
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RH

©

~

1)
| 1724
[ 12}
ey
(102
| haY
1072
V4%
(e
2
(e
1112
&)
| 1724
ey
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7
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Z
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Thn. 1[
Thbn. 2[

Vin. 1
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Via. 1
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Ve. 1
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ERASED (distant sounds)

Tempo primoJ:60

Staccato. Hold upside down and excite using akogiop of the hand. Avoid accentuation.
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206 caxixi 82 54— 54— —3— — 76— —7— —7
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Perc. P
prp
L’* R N R 1 e e T —r -
' B.D. (MID) F F T F F T F T T F F T T
7 | —— 74— L 5:4 ) L 5:4. )
H soft timpani mallgt in center of head,|well-dampméth palm. Avoid accentuation.
Staccato. Hold upsifle down and excitg using akgiiop of the [hand.
CAXIXI ﬁ3.‘2J — 53.‘2J — —7— 54—
i ). . 3 Y Y O IS, W IOV NV N RO B O N B B
4 P < < 7 7 7 7 < <
Perc. PP
{ﬂ’,: T S e B g -
N B.D. (MlD)Lr; F F F F F L_=_1 F LDJ L_og_I D [ E
5 5 3 3 3
H soft timpani mallet in center of head, well-dampmngéth palm. Avoid accentuation.
=
13 : 3:2] : : 74 : 74 :
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. CHORALE

A bit slower,.=50

24 b RIM) b. dr. mallet smooth
= > h
Perc. 1t - - - )3 o o o o Py : S
; o LB ] z
5 o—_—
B.D. (RIM) b. dr. mallet smooth
Perc. 2|-i} by Y o o o °
[ LT s
P ff —_—f —————
nat., free bowing, smoothly, no vibrato, sul A
Q ﬁnd )
Vin. 1 @ = = =
)
———"""mp
nat., free bowing, smoothly, no|vibrato, sul A
Q &U/ ’\/\
Vin. 2 @ = = = :
[
—"""mp
nat., free bowing, smogthly, no vibrato
M N P — s e P
Via. 1 E 3o s iS) () = I
: ==
o— mp
nat., free bowing, smogthly, no vibrato
Vla. 2 ﬁ() \() \() #t) \l)
ey
O mp
nat., free bowing, smodthly, no vibrato
ve. 1 ) zo © = e 1S © ot
. 7 i ’V i
O "”P
nat., free bowing, smogthly, no vibrato
T X 3 "3 P He
Ve. 2 = F = — — = i
T T T | /|
I I I =
o<mp
nat., free bowing, smoothly, nojvibrato
raxl - - - #V P=S
Cb. 1|=F ')
——"""mp
nat., free bowing, smoothly, no|vibrato
3 Zo S §
Cb. 2 7 il
N

o——m—"""mp
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DURATION
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@LIMIT

Tempo primoJ:60
whistle tone (deliberately feeble)

/ﬁ /\
264 ts Y
(A 9 ; T — T T — ]
Fl. 1 |[=t ! H | | |
~V T T T 1
o P
whistle tone (deliberately feeble)
— —
e x =
9 ; T — T ; T — ]
Fl. 2 |Hes—& ! 1 1 ! 1 ]
NV T T T 1
o P

A tune to almglocken
b A T T T T ]
Cl. 1 |Hes 1 1 1 & i |
Vv T T T oL 4 1
© [

tune to almglocken
9 - T T - T N ]
Cl. 2 |Hey 1 1 = 73 va T |
ANS"4 T T T sr 2 1
) U

soft yarn mallet |

ALM. V.
Perc. l[ ¥ = & f f)
S
mf
soft yarn mallet
ALM. lLv.
Perc. 2[‘,}: - 3 . - P

mf
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@UNTITLED

hard plastic mallet

274 cRroT.
y Ig o lv.
b A
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Di
Perc. Vi
B.D. (RIM) H soft b. dil. mallet
G 2 P e— L
hard plastic mallet PpPPpP
15 CROT.
/g P l.v.
p’ A
) =
Di
Perc. 2 J
B.D. (RIM) EI soft b. df. mallet
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279 just breath, no tone, hissing of moisture insidgriment ten.
(e 9 - T T T T T T T T T T i |
Cl 1 |Hes = ! 1 1 1 1 1 1 1 t t i
~V T I T T T T T T T T T Il |
© 3 — — — — — — — —
- - - - - - - -
=
[or e — ”
A just breath, no tone, hissing of moisture insidgriment ten.
b A T T T T T T T T T T il |
Cl. 2 |Hes 1 \ 1 1 1 1 1 1 1 t t i
Vv T T T T T T T T T T T i §
[ 2 — = — — —= — — =
- - Esa - - Esa - B
=
Om— W
cup mute ten.
rax -
Tbn. 1|22 ; S—
N —= = —= = = —= = = —=
o o o o o o = o o
S~ 4 — — — — — —
rppp
cup mute ten.
rax -
Tbn. 2| 73
o - o o o
v
rrpp
B.D. (RIM)
T
Perc. 1[11 © S S S S S S o
r 2 H H H H H H H
rp
B.D. (RIM)
Perc 2[1_' S e DY s e P e N
r 2 H H H H H H H
rp
lightly touch string without depressing, putting/eeal fingers down to dampen harmonics
bow lightly and slowly at end of fingerboard to guze a faint, noisy tone ten
45T T T T T T T T TS m T T oo mTmTmomooTooomoooooooos 1
r () b <
2 — e S S S S S S S o
Vin. 1 |Hes f
o }
o——+ PPP
lightly touch string without depressing, puttingyegal fingers down to dampen harmonics
bow lightly and slow)y at end of fingerboard to gyme a faint, nojsy tone ten
2 e e et iy 1
o) P S . ~~ . =~ =~ . ~
>4 = © ©
Vin. 2 |Hes = - i
9 }
o——+ PPP
mute, sul tasfo nat. ten.
rax
Ch. 1|E=E —&&—=
O -‘ O O O O O O O
~— L L | L L | — | —
rrpp
mute, sult tagto nat. ten.
rax -
Cb. 2|E£E —%
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